Haftarah of Devarim - Isaiah 1:1-27 
charitable English version by Len Fellman 
based on the translations of 

Robert Alter, Aryeh Kaplan, the Stone Edition Tanach, I.W. Slotski, W. Gunther Plaut, and The Jersualem Bible 
Cf. the recording in ‘Navigating the Bible IT : http://bible.ort.org/books/haftarotd4.asp?action=displaypage&book=5&chapter=l&verse=l&portion=48 


[HAFTARAH TROPE] 

1:1 The vision of Isaiah, son of A’motz, which [he saw] [concerning Judah] and Jerusalem 
in the days [of Uzziah],[and of Jotham],vAhaz, and Hezekiahy,^kings of Judah. 


[LAMENTATIONS TROPE] 

f : r : 

2 Hear, O heavens,[and give ear], O earth,v.for YHWH,has spoken: children I have nurtured[and raised],d?ut the^[have rebelled against me]. 

3 Known[by an ox] [is its owner], and the donkey[knows the trou^h]of its master. But Israel [does not] know; my people^does not consider. 

4 Woe, | a nation [laden with iniquity],Japeople] [weighed down] with guilt, a seed[practicing wickedness], children[acting corruptly]. 
[They have forsaken] [their God YHWH],[and they have despised]^the Holy One of Israel,.(They have turned backward. 

5 [For what cause] [should you] [be beaten up], still more[as you are still] [in rebellion]?[The whole head]is ailing,[every heart]is infirm. 

L k. f V*. -7 , l A L J \ 

6 [From the soul of the foot] to the head,[there is nothing]sound, gust wounds and bruise^,and] open sores], 

[They have not been treated], and [not been bandaged |. (They have not been softened,with oil. 

7 Your land is desolate, [and your cities] burned with fire. 

[As for your fields]—[before your eyes], strangers consume its produce.[They are desolate],^s overturned by foreigners. 

8 yLeft is the daughter of Zion/like a booth in a vineyard, \like a shed in a melon patch,,vlike a city besieged. 

9 Had not Adonai (yhwh) Tseva’ot (The Lord of hosts) left[for us] a remnant, [just a trace], 
lik e Sodom[we would be now], like Gomorrah[we would surely be]. 

10(Hear the word of yhwh,, you rulers of Sodom,[you must give ear]vto the Torah of our God,,people of Gomorrah. 

11 “What to me[are all your sacrifices]?”, says yhwh:[S urely sated am^1]ywith burnt-offerings of rams,and the fat of calves. 

In [the blood of bulls],[and the blood of lambs],[and the blood of he-goats]*1 take no delight. 
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1:12 When you come to appear]before Me],[who has] [required this],[at your hand]\to trample My courts? 

13 Do not[continue to bring to Me] offerings [that are empty]. [Your incense] [indeed offensive] it is to Me. 

f . S A A A 

[New Moon] and Sabbath, [and your calling] assemblies—^1 can not bear iniquity [with sacred gatherings]. 

14[Your New Moons] [and your festivals*]are loathesome to Me,vthey are to Myljust a burden]; [I am weary] [of bearing them], 

♦ L f : ^ A I 

15 [When you] [hold up your hands outstretched], [I will hide] My eyes [from you]. [Even if you] qriake many prayers,, I will not hear. 

Your hands—^yith blood they are covered. 


[HAFTARAH TROPE] 

16[Wash yourselves],[make yourselves clean],[You must remove]jhe evil of your doings,from[before My eyes]. 

[You must desist] [from doing evil]. 

17 [Instead, learn] [to do what is good]: search for justice,, help the oppressed, be just [to the orphan], and plead for the widow. 

18 “[Come now, I say],[let us reason]”,[thus says]YHWH: 

r ^ L A . 

Even though your sins[are like scarlet],[they will like snow] [be whitened];^if red like crimson,,[they will be like wool]. 

19 [If you are willing], [and you hearken] ,v[he good things of the land/you will eat]. 

[LAMENTATIONS TROPE] 

20 [But if you refuspjand rebel, by the sword[you will be devoured], [because indeed]^the mouth of YHWH/ias spoken. 

21 How[she has become]a harlot, the city,[the faithful one]. 

L * A A 

[She was full] [formerly, of justice], [and righteousness]^odged within hep,^ut now there are murderers. 

22 Your silver has[become dross],[your heady wine]fluted with water. 

-^ L A\ ^ A'J I f • 

23 Your princes[truly are rebellious], companions of thieves. They all lust for bribes,[and chase after] [illicit payments]. 

The orphans—[they do not judge] rightly;vthe cause of the widow/gomes not before them. 
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[HAFTARAH TROPE] 

l:24[And so therefore]says the Lord (ha Adon), YfjWH Tseva’ot,[the Mighty One] of Israel: 



' ♦ r : A 

[Then, after all of that] [they will] [call you] city of justice, the city of faithfulness. 


27 Zion by justice [will be redeemed], [final melody] [those who turn back] [unto her with righteousness] 


From ‘Chanting the Hebrew Bible (Student Edition) by Joshua Jacobson : 

Shabbat Hazon inn nag (CD tr a ck 71) _ 

The paroshah of Devarim is invariably read on the Shabbat before Tish'ah Be'Av, a day of 
mourning and fasting in commemoration of the destruction of the Sanctuary in Jerusalem. 
That Shabbat is known as Shabbat Hazon (The Shabbat of the Vision), after the first words 
of its haftarah (The Vision of Isaiah). Portions of that h afiarah are cantillated using the mode 
of Lamentations (now) (see p. 139). One verse of the Torah reading that day (Deut 1:12) is 
cantillated using the mode of Lamentations, as well. This verse should be chanted slowly and 
mournfully. 



tor-ha KHEM u mas-sa a-KHEM_IT - r! • V KHEM 


W cprn$ ksj* njn 
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880 CHANTING THE HEBREW BIBLE 


11. S ummar y of the Te‘amim 


pi'rp spin ansa Kpnn KnnunK ran ansa xpnn 



me - r e - KHA tip-p e HA _ me-r'- KHA si - LUK 

me-r'- KHA tip -p e -HA_ mu - NAH ’et - nah - TA 


rap Kpnn nnip 



kad-MA me-r'-KHA_ t e - VIR 
Tpp R5-)i npnp hc^n 



t c -ii-SHA kad-MA dar-GA_ t e -VIR 


T’.ari sp-in ran 



MU-nah me-r c -KHA _ t e - VIR 


^iir^jpT 



za - K&F_ 

ppr ran nra 



Tlv_ mu- NAH za - KltF 

Rnps Kpm 
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14. SUMMARY OF THE TE'AMIM 


pi^p loin snpp kdpp 



me-r'- KHA_ tip - p e - HA rae-r'- KHA si - LUK 

min anpt? NP"in 



me - r e - KHA tip -p e -HA_ mu - NAH ’et - nail - TA_ 

sn?p r6isp _ K;nn xnn 



dar - GA_ me-r c - KHA_ tip - p e - HA 

man nfrip hB^ii rain 



mu-NAH_ t e -H-SHA_ kad-MA m6-r e -KHA_ f-VIR 

T’pp j»*n nnip rain 



mu-NAH _ t e - II - SHA_ kad-MA dar-GA_ t e - V] 

■pan min 






6.3 HAFTARAH 729 





me - ti - GA za - K&F _ 
^pT min 2VI 


TtV _ mu - NAH_ 

*pT min xaq?s *opn min 


k£f_ 


MU-nail me - r' - KHA TA _ 

*]pi min Nat?s \spn min 


mu- NAH 


MU-nah mail - PAKH pash - TA mu- NAH za - k£f 

*)pT min tftp&s xnnn nn-ip hqp*?n min 


mu-NAH_ t'-li-SHA_ kad - MA me-r e -KHA TA _ mu-NAH za-K^F _ 

*1pT min nb 9 s \snn nnnp ntp^n min 


mu-NAH_t'-lf-SHA_kad - MA mah-PAKH_ pash-TA __ mu-NAtf_ za-KlSF_ 

1 ^139 min Kpir min nnpp 


kad - MA mu- NAH zar-KA_ 

" ^139 njin «pm min min 
• 1 m _ Jr 

MU-nah mu - NAH zar KA_ 


mu - NAH 


mu - NAy se - g6l_ 
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nj-iu rsj?iF rc j iu nu ip 




i-NAtf_ t'-li-SHA_kad-MA me-r'-KHA zar-KA_ mu-NAtf se-G6L _ 


s?w“! raw »rn raw 


u-NAH dar-GA_ mu-NAH r e - Vl 


raw i narab jo“W 


me-r' -KHA l'-gar-M^H _ 


l-NAtl f - Vf 


©ra' na"|P h© ,l ?ri raw 


mu-NA^_ t e -li-SHA 


kad- MA (v e ) - GE - - resh 




MU-nah ge-r e -sha-YIM _ 


nt&’Sn raw 




mu - NAH _ t e - if - SHA_ 




mu - NAH_ pa - Z$R 


plV»p JOT? xn?a JOll? (final) 




me-r e - KHA tip - p' - HA_ me-r-KHA si - LUK_ 


1 











Len Fellman’s English readings with tropes 

The purpose of this project is to translate THE SONG OF THE TORAH into English. 

I work by comparing as many as ten English translations of a pasuk and creating a cantillated English sentence that sounds as much as 
possible like the Hebrew. They follow the Hebrew as closely as possible, word for word and trope by trope. The English language has an amazing 
flexibility, making it possible to make the English word order match that of the Hebrew quite well, allowing for some “poetic licence”, and some 
willingness on the part of the listener to be “carried” by the melody more than by the English syntax. The translation needs to sound good when 
chanted, but not necessarily when spoken or read. 

Unlike most translations, these “transtropilations” are not intended to be a substitute for the Hebrew. On the contrary, they are meant to 
provide a “window” into the Hebrew text and its musical expression. My ideal listener knows enough Hebrew and has enough interest to follow the 
Hebrew in a bilingual text while the leyner is chanting the English version, to bring the Hebrew text to life, both verbally and musically. For this 
purpose I use exactly the same tropes in the English as in the Hebrew (almost always on the corresponding English word). 

If one examines the authoritative translations, it becomes clear that there are many passages of whose meaning the experts are unsure or 
disagree with each other. In those situations I attempt to choose a reading which scans well with the melody, and which agrees with at least one of 
the authoritative renderings. I also pay attention what the commentaries have to say. 

I favor literal translations (e.g. “cut a covenant”) to call attention to Hebrew idioms, and towards simpler (even if less accurate) words (e.g. Ex. 12:7 
“beam above the door” rather than “lintel”) to be easier to follow. If my readings provoke a discussion of the Hebrew, I consider that as justification for 
using less-than-idiomatic English. I try to find just the right balance between “literalness” and “listenable-ness”. A primary goal is throwing light on 
the Hebrew syntax. 

In order to adapt the trope symbols to a left-to-right language like English, I reversed the direction of the trope symbols: 

f '\ p 9. 

mercha tipcha munach tevir mapakh or yetiv kadma or pashta geresh gershayim telisha katana telisha gedola 
v. J L Vi > 

(Generally speaking the conjunctive tropes such as mercha, munach, mapakh, kadma, and telisha katana “lean toward” the words they “conjoin” to, while the 
disjunctive tropes such as tipcha, geresh, gershayim, and telisha gedola “lean away” from the words that follow, so as to create a sense of separation.) 

The trope symbol is normally placed under the accented syllable, unless it is a pre-positive accent (telisha gedola, placed at the beginning of the word 
or phrase) or a post-positive one (telisha katana or pashta, placed at the end of the word or phrase). 

The Hebrew text frequently puts a makkeph (which is like a hyphen) between words in order to treat them as a single word to be chanted. I 
use a different system for English: If an entire English phrase is to be chanted to a single trope melody, I place it between grey brackets, as in this 
phrase from the Book of Lamentations: 

[clings to her skirts] 

The leyner is invited to fit this phrase to the Eicha “rivi’i” melody in whatever way seems most natural. 
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As a variant of the “grey bracket” device, I indicate the following pairs of tropes by “wrapping them around” the phrase which will have the 
combined melody: 


mercha/tipcha kadma/geresh (or: azla, etc.) mercha siluk 

vRenew our days; OShe weeps bitterly) ^a fire-offering to God 

Again, the leyner should decide on the most natural way to fit the phrase to the combined trope melody. 

I put words in gray which I consider essential but which don’t strictly match the Hebrew. I also “pad” some phrases with extra words in gray 
to fill out a musical phrase nicely. Different trope systems vary widely in the length of the musical phrase used, so the words in gray may or not be 
used depending on the leyner’s cantillation system. In particular, the tropes telisha g’dola (<V), legarmeh, metigah-zakef, and pazer vary widely in the 
muscial phrases used for chanting. (And please indulge me in my whimsical treatments of shalshelet.) 

“'Metigah-zakef’is a special trope combination which can be recognized by a kadma and a zakef katon appearing on the same Hebrew word 
(again, a makkeph makes two words into one). (There are several examples in Genesis 18 & 19, beginning with 18:16). I indicate this by placing the 
corresponding English phrase in grey brackets: ^ , 

[Take heed—take care for yourself] 

In some trope systems (notably cantor Moshe Haschel in “Navigating the Bible II”) this is given a very distinctive melody—for which purpose extra 
syllables fill out the musical phrase (as in “take care” in this example). Haschel’s system also chants the trope munach as legarmeh more often than 
other systems do. 

I don’t write a single word of translation without first hearing the melody of the phrase in my mind, following one of two trope systems: 

The one by Portnoy and Wolff (The Art of Cantillation) or the one by Joshua R. Jacobson (Chanting the Hebrew Bible). 

I transcribe the name ' H* l as yhwh (in small caps). I almost always chant this as yud-hey-vav-hey, which I have discovered fits marvelously into 
several of the trope melodies. But of course the leyner can choose to pronounce it as “God” or u Adonai'\ 

The English translations I mostly use (besides several scholarly commentaries) are the following: 

Aryeh Kaplan, ‘The Living Torah’ (1981) (also my source for proper names & transliterations) 

Richard Elliott Friedman, ‘The Bible With Sources Revealed’ (2003) 

Everett Fox, ‘The Five Books of Moses’ (1997) 

The Stone Edition ‘Tanach’ (1996) 

JPS ‘Hebrew-English Tanach’, (2 nd Ed. 2000), along with Qrlinsky, ‘Notes on the New Translation of the Torah’ (1969) 

Robert Alter, ‘The Five Books of Moses’ (2004) 

Commentaries in the ‘Anchor Bible’ series 
Rotherham, The Emphasized Bible (1902) 

The Jerusalem Bible (1966) (also my source for topic headings) 

The New King James Bible (1982) 


Len's English readings with tropes-system and rationale.doc 


page 2 of 2 


